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SARDHANA PICTURES 


AN interesting history attaches to 
jl V. seven pictures at Government 
House, Allahabad, which have been 
catalogued as follows: 
x—The Begam Samru 

(8 ft. 3 in. ; 6 ft. 3 in.) 


2 — David Ochtcrlony Dyce Sombre 

(7 ft. to in. X 5 ft. fj in.) 

3— General Allard (3 ft. 3 in. x 3 ft. 10 in.) 

4— Sir Charles Metcalfe (3 ft. 9 in. 3 ft.) 


For reasons which will he indicated hereafter, 
it is not possible to accept this description. 

5— Viscount Combcrmere 

(3 ft. 9 in. X 3 ft.) 

6— Colonel Robert Stuart 

(3 ft. X 2 ft. 8 in.) 

7— Presentation by the Begam of a 

Chalice to the Bishop and Clergy 
at Sardhana (<> ft- x 7 ft. 8 in.) 



The Sardbana Pictures 


These paintings formed part of a 
collection which used to hang in the 
principal reception rooms of the Palace 
of the famous Begam Samru at Sar^ 
dhana. On the Bcgam’s death in 1836 
the jaoir held by her lapsed to the East 
India Company, but the Palace and a 
vast fortune passed to David Ochtcrlony 
Dyce, whom she had designated as her 
heir and who assumed the additional 
surname of Sombre. He was the grand' 
son of a certain Lieutenant David Dyce 
of the Bengal European Regiment, who 
died at an early age at Calcutta on 
February 26, 1790, leaving a son. This 
boy, George Alexander David Dyce, 
whose mother was an Indian lady, was 
brought up at the Military Orphan 
School at Calcutta, and acted for many 
years as agent for the Begam’s estates, 
assuming the titles of Colonel and 
General, although he is not known to 
have seen any military service. It is 



The Sardhana Pictures 

said that Sir David Ochterlony (1758 
1825), who is buried in St. John’s 
churchyard at Meerut, selected him as a 
suitable match for Julia Anna (Begam 
Sahiba), the daughter of Louis Balthasar 
Reinhardt, otherwise known as Nawab 
Zafar Yab Khan, who was the son of 
the Begam’s husband, Walter Reinhardt 
(nicknamed Sombre from his swarthy 
complexion), by a Muhammadan lady. 
His connection with Sardhana certainly 
began with his marriage, and he called 
his son (who was born in 1808) David 
Ochterlony after his patron. He died at 
Calcutta on April 4, 1838, at the age of 
50. The Begam had already taken 
charge of the boy and his two sisters, 
Georgina and Anna Maria, whom she 
married on the same day in 1831 to 
Baron Solaroli, an Italian officer in her 
service, and Captain John Rose Troup, 
of the Bengal Army, respectively. 


3 
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The career of David Ochterlony Dycc 
Sombre was as remarkable as the romance 
which Jules Verne based upon the 
Begam’s fortune and which he named 
Lcs Cinq Cents Millions de la Begum} 
Coming to England, lie was elected Mcnv 
ber of Parliament for Sudbury in 1841, 
but was almost immediately unseated for 
bribery. In the previous year (Scptcnv 
ber, 1840) he had married the Hon. 
Mary Anne Jervis, a daughter of the 
second Viscount St. Vincent. Not long 
afterwards, he developed such eccentricities 

1 The legend of the Begam’s millions peisists. The 
late Mr. Henry Beveridge wrote in the C'alcutU Review 
for October, 18S0 (p. 371): “ Not long ago there was 
a sensational trial at Innsbruck where a nobleman was 
found guilty of cheating some Tyrolese by inducing 
them to believe that they were descended from .Reinhardt 
and entitled to share in his wealth.” Similar frauds in 
South Germany were exposed in 1912, i9~3, and 1930* 
but the ghost is not yet laid. Claims continue to be 
received at the India Office, and the latest development 
has taken the form of a forged letter, purporting to be 
signed by the Supciintendcnr of Records and offering a 
settlement on behalf of the Secretary of State. 
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that he was adjudged to be insane by 
a lunacy panel appointed by the Lord 
Chancellor. Escaping from restraint, he 
made his way to Paris where he arrived 
in September, 1843. Here he remained 
for the next six years, publishing in 1849 
a “Refutation” of the charges brought 
against him—an extremely rare book of 
502 pages, of which there is a copy in the 
George Lyell Library at the Victoria 
Memorial Hall, Calcutta. In 1851 he 
was permitted to return to London in 
order to lodge an appeal, but on July 1, 
shortly after his arrival, he was suddenly 
taken ill and died at the age of 43. 

He had, by a will made in 1849, diV 
inherited his wife and his two sisters, the 
Baroness Solaroli and Mrs. Troup, and 
left his property to the East India Com/ 
pany. Prolonged litigation followed, and 
it was not until 1856 that a final decision 
was given in favour of the relatives. Six 
years later (1862) his widow married the 
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Rt. Hon. George Forester, who had 
been Comptroller of the Queen's Houses 
hold and who succeeded to the family 
peerage as third Baron Forester in 1874. 
Upon Lady forester’s death without issue 
on March 7, 1893, the Palace and its 
contents, and the adjoining garden, were 
soid by auction. The building and 
garden were purchased by the Roman 
Catholic Mission at Agra. Seven of the 
paintings were bought on behalf of the 
Government of the Norths Western Pro/ 
vinccs: and these are now at Government 
House, Allahabad. 

Two contemporary accounts of the 
art collection at Sardhana arc to be found 
in the volumes of the Calcutta Review. 
The first was written by Mr. H. G. Keene, 
c.i.e., in 1880 (Vol. LXX, pp. 459-460). 
Mr. Keene (1825-1915), who entered the 
Bengal Civil Service from Haileybury in 
1847, was Judge of Meerut and retired 
in 1882 : 
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The Palace or Dilkusha Kothi stands 
in a vast enclosed garden and is raised 
upon a basement n feet in height. The 
portico looks north and the landing of 
the staircase projects. Parallel to the 
projection is a hall, 42 feet by 36 feet, 
from which the various apartments 
open on three sides. A winding 
staircase leads to the Regam’s private 
chamber, while a smaller staircase leads 
to somewhat similar rooms on the 
other side. At the back a courtyard 
now turned into a garden contains 
minor suites. The whole facade is 
about 160 feet in height and opens on 
four principal sitting rooms besides the 
central hall. There arc bedrooms in 


Of these rooms the central and cast' 
cm contain some five and twenty oil 
paintings of various dates and different 
degrees of merit. Beginning with the 
eastern extremity, which we will call 
saloon no. 1, the first is an enormous 
equestrian portrait of Sir David 
Ochterlony, firmly and boldly designed 
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and painted. This picture came from 
Delhi where it hung in the Began/s 
house, now the Delhi and London 
Bank/ and is probably the work of 
Bcechey—an artist of local celebrity, 
who lived at Lucknow in the early 
part of the century. 

Turning to the left we find a life size 
half-length of General Cartwright, long 
the Father of the Bengal Army. Next 
came Baron Solaroli and Colonel J. R. 
Troup, the husbands of Dyce Sombre’s 
sisters, each of whom got jT 20,000 
under the Begam’s will. Over the 
mantelpiece is a full length of Dyce 
Sombre in a sort of Court dress with 
the insignia of the Papal Order of 
Christ. This was painted at Rome and 
possesses the technical dexterity of the 
modern Roman School: the head is 
highly idealized. It is flanked by some 
small prints, out of place at such an 

1 In the Chandni Chauk: now occupied by the 
Impcri.il Bank of India. On the roof of an adjoining 
outhouse Mr. George Bcresford, Manager of the Delhi 
Bank, desperately defended himself and his family on 
May 11, 1857. 
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elevation, and among them is a curious 
stiff coloured drawing, apparently by an 
Indian, in which the Begam is rep re' 
sented receiving Lord Combermere after 
the fall of Bhurtpore. On the next 
and last side of the room hang half- 
lengths of General Ventura and Geneta! 
Allard, officers in the service ofRanjit 
Singh of Lahore who helped to make 
the “ Khalsa ” army which gave Lord 
Gough so much trouble. The last is 
Father John Murray, once incumbent 
of the Church. 

In saloon no. 3 are a small full 
length of Lord Combermere, with 
half'lengths of General Lawton, Father 
Julius Caesar, afterwards Bishop, 
Colonel Stuart, Bengal Artillery, 
Colonel R. Boileau, Bengal Artillery, 
Dr. Thomas Drcver (mtS'spelt Driver 
on the frame) and one labelled as “ Sir 
Charles, afterwards Lord Metcalfe,” 
which is probably that of his brother, 
formerly Commissioner of Delhi. 

The central hall, opposite the entrance, 
has in the centre a large portrait of the 
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Begam, life size, seated on a sort of 
throne and smoking the hookah. This 
is an ambitious piece of colouring, not 
too well finished, by an artist of Delhi 
named Melville, who also painted the 
pictures of Troup and Solaroli in no. i. 
Next to the Begam hangs a well painted 
head of a debauched looking man in a 
Kincob dress with a skull cap thrown 
over the left brow. This is John 
Thomas, son of the famous George 
Thomas, who left his family to the care 
of the Begam when he was overthrown 
by the Mahrattas under Bourquien in 
1800. The next picture is that of 
John Thomas’s fathcMivlaw, Aga 
Wanus. 1 Then comes a small daub 
representing Derridon, who held a conv 
mand at Aligarh under Perron, whose 
daughter he married.- Then came 
two groups, one showing Dycc Sombre 
as a child in (he Begam’s presence, the 
other the Begam offering a chalice to 

1 An Arm'nian in the Begani’s service. 

- This is incorrect. Perron’s first wife was 
DeatJon's sister. 
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the Church. Then comes Major 
Reghelini, by whom both Church and 
Palace were designed ; then half-lengths 
of General Ochtcrlony and Dyce 
Sombre. All these pictures, as well as 
such of the remainder as have not been 
attributed to other artists, are said to be 
by JiwanKam, a very celebrated Indian 
artist. 

The second description was contributed 
to the Calcutta Review in April, 1894 
(p. 312), by the Kcvd. A. Saunders Dyer, 
who was then Chaplain at Meerut: 

In the large drawing room, facing 
you as you enter, is a picture of the 
Begam, sitting in her chair of state with 
her favourite hookah by her side. On 
the opposite side is one of the Begam 
presenting a chalice to the clergy of 
Sardhana, and to the right of that is a 
curious picture of the Begam and Dyce 
Sombre as a boy. The Begam has a 
perfectly white face, and she is holding 
her hookah. The only other picture of 
interest in the room is that of “ John 
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Thomas, in the service of Her Highness 
during Mr. Dyce Sombre’s ‘lifetime,” a 
ruffian in Indian costume who-is buried 
in the neglected cemetery hard by. 

In the smaller drawing room to the 
left arc various pictures, among them 
one of Dr. Thomas Driver (sic). In the 
end room of all are two very large and 
well painted pictures, one of General 
Sir D. Ochtcrlony, Mr. Dyce Sombre’s 
godfather, and the other of Mr. Dyce 
Sombre painted at Rome. Underneath 
this last are three engravings auto-' 
graphed : “ The Right Hon’blc Edward 
Jervis, Viscount St. Vincent, 1856,” 
" D. O. Dyce Sombre, Esq.,” and “ The 
Hon’ble M. Dyce Sombre,” with the 
following in Lady Forester’s hand' 
writing, “To be placed in one of the 
rooms at Sardhana between the eiv 
gravings of my husband and father: 
M. A. Dyce Sombre.” There is also 
a painting in this room of Father 
Julius Caesar, first and last Bishop of 
Sardhana: and a very curious one 
representing the Begam and the British 
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officers at Bhurtpore. In this picture 
Lord Combermere has his head at 
right angles to his shoulders, and the 
Begam has a white face, all the others, 
who are Europeans, having dark ones. 

The best known of the pictures in the 
Allahabad collection is the portrait 
(no. i) of the Begam Samru herself, 
which has been reproduced upon more 
than one occasion. 1 The old lady is 
represented seated in an arnvehair with a 
hookah by her side. It is the only picture 
in the collection to which (upon 
the authority of Keene) the name of 
an artist can definitely be assigned. The 
painter was a certain William Melville 
who practised his profession at Delhi. 
He had come out to India in 1815 to 
join the great Calcutta mercantile house 
of Ferguson and Company, and served 

1 Indian Historical Records Commission, sixth 
report (1924, p. 90); Bengal: Past anil Present , Vol. 
XXX, p. 201 ; Begam Samru, by Brajcndranath Bannji 
(Calcutta, 1925, frontispiece). 
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the office of Sheriff of Calcutta in 1832. 
The firm of which he became a partner 
in 1826 failed in 1833 with liabilities 
amounting to three and a half millioi .> 
sterling: and Melville went “ up the 
country” and took to portrait paintin^ 
as a means of livelihood. One of his 
sitters was certainty Colonel James 
Skinner, c.B., the famous “ Sckunder 
Sahib,” who died at Hansi in 1841 and 
lies buried in the church at Delhi which 
was built by him. It is stated in the 
Dictionary of National Biography (1879) that 
a likeness of him was the property of 
his granddaughter, and this is probably 
the picture which was engraved as the 
frontispiece to James Bailiie Fraser’s 
biography (1851). The portrait at the 
India Office would seem to be a replica ; 
and it is understood that there is a tv 
other in the officers’ mess of Skinner’s 
Horse. In 1843 Melville was at Simla, 
for a miniature in oils by him 
14 



2—DAVID OCIin.RIONY D\ CL SOMUKt 





The Sardbana Pictures 

which belongs to Dr. J. Adam Law, is 
signed and dated to that effect . 1 That 
is the last trace of him. 

The second picture in the catalogue is 
a portrait of Dyce Sombre “ in a sort 
of Court dress with the Insignia of the 
Papa’ Order of Christ.” According to 
Keene, it was painted at Rome by an 
Italian artist; and that is all that is known 
about it. While at Rome in 1839, Dyce 
Sombre ordered a solemn mass in memory 
of the Begam to be celebrated in the 
Church of San Carlo on the Corso. The 
fact is worth recalling, for the funeral 
oration was pronounced by a young 
English priest, Father Nicholas Wiseman, 
who subsequently became Cardinal Arch/' 
bishop of Westminster." 

1 Sir William Foster’s British Artists in Lidia, 1760- 
1820. (Walpole Society, Vol. XIX, 1931: p. 60). 

2 Maurice Besson, Les Avcnturiers Fran pis aax Indcs , 
pp. J05 106. 
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General Jean Francois Allard 
(no. 3) has been deprived of the com-' 
pnny of his old associate Jean Baptiste 
Ventura, whose portrait has not been 
traced. They came out to India together 
in 1S22, arriving on March 23, at Lahore, 
and took service with Maharaja Ramjit 
Singh. Both had fought in the French 
Army at Waterloo, Allard as a Captain 
of Cuirassiers. There arc many references 
to him in contemporary literature; but for 
a description of his personal appearance 
we must turn to Miss Emily Eden who 
met him at Calcutta on December 6, 
1836. She writes from Barrackpore 1 : 

George (Lord Auckland) and his 
household are all at Calcutta. He gave 
a dinner yesterday to General Allard, 
lkunject Singh’s General and Jacques 
mont’s friend, who came out again 
last week to join his master. He called 
on us the morning we left Calcutta 

J Letters from India (1872) : Vo!. I, p. 26 2. 
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with all his staff and the officers of the 
French ship which brought him out, 
and we tried to put our best French 
forward. 

Allard wears an immensely long 
beard of which he makes two wings 
that he is always stroking and making 
much of; and 1 was dead absent all the 
time he was there because his wings arc 
beautiful white hair and his moustachios 
and the middle of his beard quite black. 
He looked like a piebald horse. 

The Allahabad picture reproduces only 
one of the peculiarities which Miss Eden 
noticed. The curious forked beard is there, 
but there is no sign of a difference in the 
colour of the hair. This is very apparent, 
however, in a sketch preserved in the 
Musee du Vieux Toulon. 

Allard had obtained leave of absence 
fromKanjit Singh in 1834, and had sailed 
on June 15, from Calcutta with his 
wife and children. He returned alone, 
bringing a large consignment of arms, 
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cuirasses, pistols, carbines, and other am/ 
munitions, the outlay on which had so 

exhausted his funds that he was obliged 

«. • 

to obtain a loan of Rs.40,000 from the 
Government of India to enable him to 
send them up-country. 1 He died ol 
heart failure at Peshawar on January 23, 
1839, at the age of 54 and, in accordance 
with his last request, was buried at 
Lahore. The little mausoleum, which 
contains his body and that ol his daughter, 
stands on an old brick kiln mound in 
the grounds of Kapurthala House which 
was his own residence. Major-General 
William Barr (1812-1876), who had just 
arrived in Lahore, tells us" of a number 
of pictures in his “ Country house”: 


1 Punjab Rccoids, Book no. uS, Letter no. 92: 
quoted in Grey and Garrett’s European Adventurers of 
Northern India (1929: p- 89). 

2 Journal of a March from Delhi to Peshawar in 1839 
(1844: i>. 83). 
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The residence is decorated inside and 
out with paintings of dragoons, foot 
soldiers, and lancers, half as large as 
He. The wide verandahs have the same 
display of paintings . . . Allard’s por^ 
trait bespeaks him a man of firmness and 
decision of character, and a handsome 
and benevolent man. He wore a 
uniform somewhat resembling that of 
our Horse Artillery, with two Orders, 
one being the Legion of Honour and 
Ranjit’s new Order (of the Punjab). 
In another picture were the pretty faces 
of his Kashmiri wife and his children 
who were dressed in the costume of the 
country and drew the admiration of all. 

Allard is wearing the two crosses in 
the Allahabad picture. He was also a 
Chevalier of the Royal Order of Spain, 
an ephemeral decoration instituted by 
Joseph Bonaparte, under whom he served 
as Sergeant-Major of his bodyguard. 

Of Jewan Ram, who is named by 
Keene as a possible painter of this and 
other pictures. Miss Emily Eden writes 
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in one of her letters Up the Country 
(Meerut, February 13, 1838): “There is 
a native here, Juan Kam, who draws 
beautifully sometimes and son?" * t nes 
wholly fails, but his picture of Wi r.np">. 
(Osborne, Lord Auckland’s aide^ae' 
camp, and author of The Court of Raajit 
Singh) is quite perfect. It was so admired 
that I got a sketch of G. (Lord Auckland) 
on cardboard which is also an excellent 
likeness.” 

The picture (no. 4) which is catalogued 
as a portrait of Sir Charles Metcalfe, 
bears not the smallest resemblance to any 
of the known portraits of that distiiv 
guished administrator. Two of these are 
to be seen at Calcutta, in the Victoria 
Memorial Hall and at Belvedere—and 
both of them are copied from F. K. Say’s 
picture at the Oriental Club in London. 1 

1 Say’s picture was painted in 1843 and engraved 
by F. C, Lewis, senior, in 1846. It is reproduced in 
A. F. Bjillie’s book on The Oriental Club (1901 : p. 97) 
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Another portrait by J. J. Masquerier 
is at Eton, and another is in the Town 
Hall at Kingston (Jamaica). It is quite 
true that Sir Charles (Lord) Metcalfe was 
Resident at Delhi from 1811 to 1819 and 
again in 1825, and Governor of the short' 
lived Presidency of Agra from November, 
1834, to March, 1835. But the features of 
the subject of the picture are not his: 
and it is impossible to accept the ascrip' 
tton. Keene’s conjecture is that the 
portrait represents Lord Metcalfe’s younger 
brother, Sir Thomas Thcophilus Metcalfe 
0795-1853) who succeeded him as fourth 
baronet in 1846. He entered the Bengal 
Civil Service in 1812 and was Resident 
at Delhi when he died at that place on 
November 3, 1853. The clue thus given 
by Keene has been followed up owing to 
the kindness of Lady Chapman, the 
widow of General Sir Edward Francis 
Chapman, who has favoured the writer 
with a photograph of a miniature of her 
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grandfather, painted in 1826. An evident 
similarity can be traced between the young 
man of the miniature and the elder man 
of the Begam’s picture: there is the same 
nose of unusual length, and the eyes have 
much in common. 


The portrait of Lord Combermere 
(no. 5) appears to be either an adaptation, 
or a copy, of the large painting at the 
Bengal Club, Calcutta, which can be 
assigned definitely to George Beechey. 1 
There are many points of resemblance, 
and also certain differences. Both are full 
length portraits: and in both the figure 
is that of a tall man, which the “ Little 
Cotton’' of the Peninsular War certainly 


1 Calcutta Gazette, January 4, 1830: quoted by 
Sir William Foster in an article on George Becchey in 
Bengal: Past and Present (1931* Vol. XLT, p. 101). 
The portrait is there reproduced and also in Mr. Justice 
Pa nek ridge’s Short History of the Bengal Cluh ( 1927: 
privately printed, p. 7). 
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|\vas not. The uniform likewise is identical, 
with three stars and the ribbon of an 
order. On the other hand, there is no 
horse in the Allahabad picture, and the 
right hand instead of resting on the 
withers of the charger, is hanging down 
and holding a cocked hat of which the 
plume is trailing on the ground. In the 
Allahabad picture, moreover, the left 
hand is merely placed on the sword-hilt, 
whereas in the Calcutta picture it is also 
holding the cocked hat. Again, while the 
similarity in the features is remarkable. 
Lord Combermere looks older in the 
Allahabad picture, and yet in neither is he 
like the man of fifty-seven which he was 
in 1830 (he was born in 1773 and died in 
1865). The most outstanding difference is 
in the attitude. In the Bengal Club paint¬ 
ing he is looking to the left; in the Gov¬ 
ernment House picture he is turning to 
the right. If the latter is by Bcechcy, it is 
more of an adaptation than a replica. 



The Saraband Pictures 


There was every reason why Lord Com- 
bcrmcrc should find a place in die Begam’s 
picture-gallery. He was Commander- 
in-Chief in India from October 7, 1825, 
to January 1, 1830; and when he was 
successfully besieging Bharatpur in 1826, 
the Begam was most anxious to take the 
field with him. She was told that she 
would be left in charge of Muttra, where¬ 
upon she replied, “ Nonsense ; if I do not 
go to Bhurtpore, all Hindustan will say 
I am grown a coward in my old age/’ 1 
Again, when Combermcre was on tour in 
the Upper Provinces in 1828, he dined 
with the Begam at Sardhana on February 
19. 2 

George Duncan Beechey (1798 1852) 
was a son of Sir William Beechey, R.A., 
the well-known portrait-painter, and came 

1 Tottrs in Upper India, by Major Archer, aidc-de- 
camp to Lord Combermcre (1835 : Vol. I, p. 166 note) 

8 Tour in India , by Captain G. C. Mundy, another 
aide-de-camp (3rd edition, 1858, p. 52). 
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out to Calcutta in T828. After some years 
he migrated to Lucknow where he 
appears to have succeeded Robert Home 
as court painter to the King of Oudh : 
and there he died on October 17, 1852. 
His house in the Residency compound 
was known during the siege of 1857 as 
the j udicial Garrison or Germon’s Post; 
it is situated between Anderson’s Post 
and the Post Office Garrison. He had 
another house in the (now deserted) caiv 
tonment of Mariaon, where he died and 
which was haunted by him, according to 
the Reverend H. S. Polchampton who 
was living in it when the Mutiny broke 
out. 1 

Portraits of Sir William Sleeman and 
his wife by Beechey (the latter painted in 
June, 1851) hung on the walls of the 
Residency and survived the siege: they 
were cut out of their frames by a military 

1 Letters end Diaries (2nd edition, 1858, p. 236). 
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officer before the evacuation and are now 
in the possession of Lieutenant'Colonel 
J. L. Slceman, the grandson of Sir 
William. 

In her letters Up the Country (1930 
edition, p. 387) Miss Emily Eden writes 
under date of February 2, 1840: “Mr. 
Becchey, the painter at Lucknow, sent me 
to-day a miniature of G. (Lord Auck' 
land) done by a native from his picture. 
It is a shocking caricature but a very 
little would make it like. . . . Mr. 
Becchey says he has sent me the original 
sketch in oils to Calcutta. It was an 
excellent picture, and I hope he has not 
touched it up.” 

There are several portraits of members 
of the Tagore family by Beechey in the 
collection at Calcutta of Maharaja Sir 
Prodyot Coomar Tagore: but they are 
wrongly attributed to his father, who 
never came to India. A group of himself, 
with his Indian wife Husaini Begam and 
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a child, may be seen in the rooms of the 
Asiatic Society of Bengal at Calcutta, 
together with a portrait of Dr. John 
Adam (1793-1830) which was originally 
painted for the Medical and Physical 
Society of Bengal. There is reason to 
believe also that the portrait of Sir John 
Peter Grant (1774-1848), the Judge, 
which hangs in the High Court at Bonv 
bay, is his work: it was certainly painted 
at Calcutta in 1830. 

It is much to be regretted that the 
" enormous equestrian portrait ” of Sir 
David Ochterlony, which Keene ascribes 
to him and which came from the Begam’s 
house at Delhi, has disappeared. 

A remarkable episode is connected with 
the portrait (no. 6) of Colonel 
Robert Stuart. Stuart was admitted 
as an infantry cadet on the Bengal estab" 
lishment of the Company’s army on 
June 4, 1764, at the age of twenty. In 
April, 1791, being then a Lieutenant^ 
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Colonel, he was serving at the front tV 
station of Anupshahr. As he was riding 
one morning, he was taken prisoner hy 
the Sikh Chief Bhanga Singh, and was 
kept in custody until the end of October, 
when the Begam, at the request of Major 
William Palmer, the Resident at the Court 
of Sindhia, obtained his release upon 
payment of a ransom of Rs. 15,000. His 
arrival at Sardhana was attended by 
much ceremony: for the Begam went out 
for a distance of two miles to meet him. 
The amount of the ransom was refunded 
to her from the Company’s treasury, and 
the Governor'Gcneral formally thanked 
her for her “ laudable exertions.” 1 

It is not known when the portrait 
was painted or by whom : but Stuart 

1 This was not the only occasion upon which the 
Begam ransomed a captured British officer. In October, 
1804, Saharanpur fell into the hands of the Sikhs and 
Mr. George Guthrie, the Collector, was taken prisoner 
by Slier Singh. The Begam at once took steps to pro' 
cure his release. 
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subsequently commanded the Fatchgarh 
detachment and was sent in 1799 from 
Lucknow with a small force “ to the foot 
of the Nepal mountains ” in pursuit of 
W' 'dr Ali, after the murder of Mr. Cherry 
at Benares. After his retirement in 1803, 
he was promoted to be Lieutenants 
General and died at Perth on February 18, 
1820, leaving a son, Kenneth Bruce Stuart 
(1783-1832), who was for some time a 
Captain in the Mahratta service : and who 
devised the estate of Annat in Perthshire, 
which his father had purchased, to his 
daughter by his second wife and her huss 
band, the Reverend Alex. Moody, who 
assumed the name of MoodysStuart. A 
portrait of the “ Kidnapped Colonel ” 
is still preserved by the MoodysStuart 
family at Annat. By his first wife Captain 
Kenneth Bruce Stuart had a son, named 
after him, who practised for many years 
as a medical man in Calcutta. 



The Sardbana Pictures 

The Begam, who was by birth a jptflv 
miri, was received into the Romari|k 
Catholic Church after the death of net?:,' 
husband, Walter Reinhardt (Sombre of 
Samru) in 1778. " The Cathedral Church 
of St. Mary ” at Sardbana was built by 
her in 1820 after the model of St. Peter’s -, 
at Rome and cost four lakhs of rupees. 

It was consecrated two years later, as an 
inscription over the central door testifies. 
In 1831 she presented the Pope, Gregory 
XVI, with a lakh and a half of rupees: 
and her chaplain, Father Scotti (also 
known as Father Julius Caesar) was 
created Bishop of Amathunta in partibus 
itijideliwn. The picture (no. 7) of the 
presentation of the chalice commemorates 
one of her numerous donations. 1 

1 The Bcgnm also gave Rs.50,000 to the Arclv 
bishop of Canterbury for charitable purposes : and by a 
deed of gift in 1F34 conveying a lakh and half to the 
Bishop of Calcutta established the Begarn Samru Trust. 
She subscribed liberally likewise to Hindu and Musak 
man institutions. 
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The incident is reproduced on the front 
panel of the elaborate monument over 
the tombs of the Bcgam and Dyce 
Sombre in the church, which was executed 
in Carrara marble by Adamo Tadolini 
of Bologna, a follower of Canova. Bishop 
Julius Caesar, robed in pontifical vest-' 
ments and seated on the faldstool, is 
receiving a gold chalice Irom the hands 
of the Bcgam herself, who advances 
surrounded by her chief European officers. 



THE PICTURES AT OXFORD 


This brief account would not be com/ 
plete without some reference to other 
pictures from Sardhana which have found 
their way to the Indian Institute at Oxford. 
On August 20, 191^, Mr. T. R. Wyer, 
a retired member of the Indian Civil 
Service, informed Lord Curzon that when 
Collector of Meerut in 1894, he had 
bought most of the Begairfs pictures 
“ after the best and most valuable had 
been acquired for Government Elouse, 
Allahabad.” He gave the following list 
of the pictures which were then in his 
possession : (1) General Cartwright, (2) 

Major Antonio Reghclini, (3) Dr. Thomas 
Drever, (4) Colonel Lawton, (5) Father 
Julius Caesar, (6) Quartermaster Rogers, 
(7) Father John Murray, Roman Catholic 
Priest at Sardhana, and (8) Major Louis 
3^ 
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Derridon. He names also two small 
pictures, one of George Thomas and the 
other of“Zumrood Ali Khan Shccdce.” 
In a further letter written to Lord Curzon 
on January 29, 1913, Mr.Wyer stated that 
he had sent the pictures to Sotheby’s for 
sale by auction. They failed to attract 
a purchaser and Mr. Wyer then presented 
them to the Indian Institute. 

from a list which has been supplied by 
Sir Verncy Lovett, k.c.s.i., lately Uni- 
versify Reader in Indian History, the 
picture of Father John Murray is absent 
and its place is taken by a portrait of 
General Fraser.” The two small 
pictures are also not included in the list. 

The following particulars are available 
regarding the persons represented : 

(x) Lieutenant-General (Edmund) 
Cartwright (177S-1853) Colonel of the 
57th Bengal Infantry, whose career in 
the Bengal Army extended over fifty-two 


33 



The Semihana Pictures 

years and who died in London on March 
3i, 1863. 

(2) Major Antonio Reghelini, an 
Italian from Padua in the Bcgam’s service, 
“ Architect of the Cathedral and Palace.” 

(3) Dr. Thomas Drevcr, a surgeon on 
the Bengal establishment, “ physician to 
Her Highness and Mr. Dyce Sombre’s 
faithful friend: one of the best and 
most honest of men ”: he died at 
Glasgow on January 1, 1857. 

(4) “ Colonel Lawton,” whom it has 
been impossible to trace. 

(5) Father Julius Caesar (Mgr. Scotti), 
the Bcgam’s Chaplain : of whom mention 
has already been made. 

(6) “ Quartermaster Rogers,” probably 
identical with a certain Lieutenant Jacob 
Rogers of Sindhia’s service, to whom 
a small pension was granted by the East 
India Company in 1803 and who died 
at Mirzapur in 1824. 
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(7) “ General Fraser,” who may be the 
Major-General Henry Fraser, a King’s 
Officer, who was mortally wounded at 
the battle of Deig on November 13, 
1804, and is buried in the cantonment 
cemetery at Muttra. 1 

(8) Major Louis Devridon, a French¬ 
man of mixed blood from Pondicherry, 
in Sindhia’s service, whose sister was the 
first wife of General Perron and who was 
similarly related to Colonel John Hessing. 
He was at Agra when the fort was 
captured by Lake in 1804: and is men¬ 
tioned by Fanny Parks as living at Koil 
(Aligarh) in T838 “in a house formerly 
the property of General Perron.” Accord¬ 
ing to the Aligarh Gazetteer (p. .107), 
Perron made over to Derridon the 

1 He is mentioned in the Memoirs oj IViWain Hickey 
(Vol. IV, pp. 294, 304). There w.is a certain Lieut* 
James Lovat Fraser in the Bcgam’s service who died in 
JSar: hut there is no record of his assumption of the 
rank of General, and nothing else is known of him. 
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village of Bhamola, now part of Aligarh 
cantonment, which was exchanged in 
1821 for other property revenue free. 
On the death of Dcrridon in 1845, the 
estate was divided among his heirs, who 
were living at Agra and who have since 
parted with most of it. A Mr. and 
Mrs. Dcrridon were killed at Agra in 
1857. 

Louis Dcrridon married Ellen Pedron, 
a daughter of Colonel E. Pedron, 
" Killadar of Allygurh.” Their child 
Madeleine married, as his second wife, 
Richard Rocke Sturt (B.C.S. 1827^ 

1854) : an d after his death at Monghyr in 
1854, settled at Fatchgarh. She was one 
of the very few who escaped from that 
place in 1857, and died at Agra in 1859. 
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In the second edition of Murray’s 
Handbook to India (1894, P- 194), the 
account of Sardhana contains the follow- 
ing: “ There arc portraits (in the Dil- 
khusha Kothi or Palace) of the Begum 
and her friends. In one she is represented 
smoking with Dyce Sombre as a child 
beside her. Also of George Thomas, 
General Ochterlony, Sir C. Metcalfe, 
Colonel Boileau, General Ventura, and 
the Begum’s butler.” 

The last-named must be the small 
picture of“ Zumrood Ali Khan Sheedee ” 
named in Mr. Wyer’s list. As we have 
seen, it was not presented to the Indian 
Institute. Of more importance is the 
disappearance of the water colour painting 
of George Thomas, the Irish sailor who 
was for a time in the Begam’s service and 
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then created a principality for himself at 
Hansi. Mr. Wyer informed Lord Curzon 
that it lay for many years in an under/' 
ground room of the Sardhana Palace : 
and it would seem that it was used as a 
frontispiece for Francklin’s life—a rare 
book of which there is a copy in the Lycll 
Library at the Victoria Memorial Hall, 
Calcutta. 

The portrait of “ Colonel R. Boileau, 
Bengal Artillery, ” is also mentioned by 
Keene. Possibly this is the picture at 
Oxford which is stated to represent a 
mysterious “ Colonel Lawton.” But the 
Boileau of the period who was serving in 
the Bengal Artillery was Major/Gencral 
Francis Burton Boileau (1806-1888): he 
took part in Lord Combermere’s siege 
and capture of Bharatpur, and this may 
supply a reason for his presence in the 
Begam’s collection, although he was a 
ncwly/joined subaltern of three years’ scr/ 
vice at the time. There was also a Captain 
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Lieutenant Solomon Henry Richard 
Boilcau who fought at Deig and Laswari, 
and who died at Partabgarh on April r i, 
1810; but he was a cavalry officer. 

Among the interesting pictures which 
arc missing is the painting of Dycc Sombre 
as a child with the Bcgam. We can 
imagine what it was like from the vivid 
description Mrs. Sherwood has given 1 
of her reception by the Begam at Meerut 
in 1813 : 

On Easter Sunday the Begum Somru 
came with her camels and set up her 
tents in the plain between our house 
and Mr. Parson’s. She then sent her 
usual present of rose-water to certain 
of our ladies, which was a hint that we 
were to pay our compliments. Ac/ 
cordingly I went with others of the 
officers’ wives taking with me my two 
little girls. We were ushered into the 
principal tent where Her Highness sat 
on a musnud, her shrivelled person 

1 Life of Mrs. Sherwood, pp. 48:^483. 
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being almost lost in Cashmere shawls 
and immense cushions of quinquab. 
Her superb hookah was set ready to 
one hand, and her glittering paun-box 
to the other, while very little of her 
person but her remarkedly plain face 
was visible. Behind her on the cushions 
was perched David Dycc, the son of 
her daughter’s husband, a child of 
five or six years of age, in a full court 
suit, coat, waistcoat and shirt of crimson 
satin—with a sword dangling to his 
side and a cocked hat. 

A regrettable loss is also the head and 
shoulders portrait of George Thomas’s 
son John, described by Mr. Dyer as a 
“ a ruffian in Indian costume,” and by 
Keene as “ a debauched looking man in a 
Kincob dress with a skull cap thrown 
over the left brow.” Gone, too, is the 
likeness of his Armenian father-in-law, 
AgaWanus: and a similar fate has over¬ 
taken the half-lengths of Dyce Sombre 
and Sir David Ochterlony. Nor is it 
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possible to say what has happened to the 
“ curious painting ” of the Begam receive 
ing Lord Combcrmcrc and his staff after 
the fall of Bharatpur. As for the portraits 
of Solaroli and Troup, they arc no doubt 
in the possession of their families. At 
any rate, none are at Sardhana: there is 
definite information on that point from 
the Collector of Meerut. Perhaps the 
publication of the present pamphlet may 
lead to the discovery of some of them in 
private hands. 

Lvan Cotton. 

January, 1934. 
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